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INTRODUCTION *

One of the most valuable cyclic manuscripts of Guillaume
1s that belonging to the city library of Boulogne-sur-mer, and
generally called Sancti Bertini, from having belonged formerly
to the monastery of Saint Bertin. This splendid manuscript
goes under the number 192 as now classified in the city library.
The manuscript is of the thirteenth century, though an inscrip-
tion on one of the outer leaves shows that it was at one time
ascribed to the twelfth century. On the first folio are written
the words: Histoire de Guillaume de Normandie, of which all
except the two first words has been cancelled with a pen, the
error of this title having been recognized. The handwriting,
as will appear from the facsimile which follows, is vigorous and
clear. The number of folios in the manuscript is three hundred
and thirty-four. There are many miniatures, and, at important
episodes, legends in red ink. The form of these legends can be
judged from that on the first folio: Ensi come Aymeris de Ner-
bonne et si fil sont en son palais, et uns messages parole a lus.
This is followed by: Canchon de jeste plairoit vous a entendre?
Teus ne fu faite des le tans Alixandre. On the last folio of the
manuscript, occurs a date:

. Chis livres fu fais I'an de grasse
M.cc. xx fiies iiii.
et xv ans tout droit sans mentir
le tierch samedi en avril.

That is, the manuscript was finished the third Saturday in
April, 1295. It is thus one of the oldest of dated manuscripts
of chansons de geste.!

Of all the large cyclic manuscripts concerning Guillaume,
the Sancti Bertini is the most original. One has only to examine
any critical edition of a poem which offers the readings of this
manuscript, to be convinced of this fact. Scholars have not yet
decided whether the separate readings of Boulogne are the per-
sonal work of a single compiler or remanieur, or whether they
are fundamental,—that is, derived from authoritative originals.
The latter is certainly the case for the admirable and most cele-
brated Moniage Guillaume, whose first 934 lines in our manu-
script are almost unique in preserving the older version of this
chanson.?

* NoteE: The plates for the present volume were ordered before it
was known that Mr. A. Terracher intended to publish in its entirety
the text of the manuscript of Boulogne. The original plan included
the publication of a transliteration of the manuscript. The editor was
unwilling to anticipate in any manner the work of Mr. Terracher, and
accordingly delayed for about a year and a half the appearance of the
volume. The date (1908) is that of the facsimiles. At the end of this
introduction will be found some readings which Professor Weeks pre-
fers to those of Mr. Terracher. W. G. B.

1 For the earliest dated manuscripts in Old French, see Carl Wah-
lund: Ouvrages de Philologie Romane et d'Ancien Francais, Upsala,
1899 (tiré & cent cinquante exemplaires, et non mis dans le commerce),
P. 164.

* Les deuzr Rédactions en Vers du Moniage Guillaume, edited by W,
Cloetta for the Société des Anciens Textes, Paris, 1go6—.

(1)



2 UNIVERSITY OF MISSOURI STUDIES

One of the most original versions offered by the manu-
script of Boulogne is that of the Chevalerie Vivien? which ex-
tends from folio 81 v° to folio 93 r°4 It has seemed worth
while to publish a facsimile edition of this chanson. Such an
edition will have evident value from the paleographical stand-
point, and will also aid in preserving indefinitely the text exactly
as it is. There is a great need of such publications. In this
connection, if a digression may be made, I should like to state
that most of the Old French texts which the scholarly public
considers rigorously accurate are far from flawless. Many,
indeed, include scores and even hundreds of errors, due in the
main to two causes: a deficient acquaintance with paleography,
and a desire to emend the original. These emendations are com-
parable to attempted restorations in architecture, and are: as
much to be regretted, unless, as occasionally happens, the editor
indicates clearly every departure from the reading of the manu-
script. Our published texts are injured by what may be called
subjective criticism. The need of the hour is not critical texts,
so much as accurate texts.

There are said to be ten manuscripts of the Chevalerie
Vivien in existence, but cne of the most valuable of these, as is
supposed, known as the Cheltenham manuscript, has not been
seen for a number of years® The published edition of Jonck-
bloet was based on two poor manuscripts, and gives an unfortu-
nate impression of the poem® The edition of Jonckbloet num-
bers 1918 lines, the manuscript of Boulogne, 1840. All of the
manuscripts are in assonance, except that of Berne, which is
rimed. Our manuscript is the only one to end the laisses in the
petit vers or vers orphelin, whose use and significance have
long been under discussion. L. Gautier expressed the opinion that
the manuscript of Boulogne should serve as the basis of a critical
text of the Chevalerie” A. Nordfelt favored MS. 1448 of the
National Library.8

The manuscripts of Boulogne and Berne stand conspicuous
as the most original of all the versions. Some of the variations
of the latter are of course to be explained by its having been
changed from assonance to rime, but the more important are

$ This name for our poem is much to be preferred to that given
it by Jonckbloet; Le Covenant Vivien, for which there is no warrant.
Mr. A. Terracher gives one of the reasons for favoring the name
Chevalerie Vivien, in Romania, XXXVIII, 140. In addition to the
reason given by him, is to be mentioned the fact that no poet and no
audience of the twelfth or early thirteenth century could have used
the other title.

¢ The text begins on folio 8x vo. At the close of the preceding
column is a miniature, with the following legend in red ink. Ensgi come
Guillaumes fait Vivien chevalier.

S This MS. was acquired at auction by Sir Thomas Phillips, in 1861,
according to Paul Meyer, and not in 1865, as stated erroneously by
Guessard and Montaiglon, Aliscans, p. xciii, and by Mr. E. Wienbeck,
Aliscans, Halle, 1903, D. V. Meyer endeavored to purchase this MS.
for the French government, but the sum at his disposal was insufiicient.
The notes which he made at the time include probably the only lines
preserved from this MS.

¢ Guillaume d’Orange, La Haye, 1854, II vols. The MSS. utilized
were 774 and 368 of the Biblioth2que Nationale at Paris.

" Epopées Francaises, 2 edition, IV, 437.

$In: Enfances Vivien, Wahlund and Feilitzen, Upsala and Paris,
1895, D. xvi; also Willy Schulz, Das Handschriftenverhiltnis des Cove
nant Vivian, Halle, 1908, . 68. This MS, has served as the basis of
the edition just published by Mr. A. Terracher, Paris, Champion, 1909,
vol. 1.
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fundamental, and come down from a very early period. Berne,
in short, preserves more debris of ancient and often only slightly
related legends than any other manuscript, and represents an un-
conventionalized but strong form of the poem. The version
suffers from vagueness, which is the defect of the Chevalerie
taken as a whole, and its type could never easily have become
the dominant one of the chanson.® The version of Boulogne, on
the other hand, is the clearest and most logical of all, and might
well have become the dominant form of the legend, had it been
sufficiently current at an early date to enter into competition
with the other versions. The fact that this did not take place—
that the version of Boulogne remained virtually unknown—is in
itself an indication that the distinctive traits of our version were
the personal work of one single remanieur.

By far the most important difference between the Chevalerie
Vivien of Boulogne and the other versions lies in the subject
matter, and not in the form. The divergences of our manuscript
are even more marked than those of Berne. There will prob-
ably be a consensus of opinion that many of these divergencies
are due to one remanieur or copyist, and are his personal efforts
to harmonise difficulties and contradictions.l® One might hes-
itate to believe the remanieur of manuscript 192 capable of
taking liberties with his originals, if one were restricted to an
examination of a single chanson of the vast compilation con-
tained in this manuscript; but a perusal of only half of the three-
hundred and thirty-four folios would leave the conviction that
he was a man of independence and courage. He is seen at
work, 1: in the way he links together the chansons of his com-
pilation; 2: in the omission and creation of episodes within the
limits of a given chanson. The first of these procedures was
noted by Gautier and others.!! Examples of the second will
appear in a cursory examination of our poem.

Before making any more general statements about the re-
manieur who may or may not be responsible for all or some
of the peculiar traits of the manuscript of Boulogne, it will
be well to consider a number of these traits.

In line 113, the text has Vivien start from Termes on his
invasion of Spain. No other manuscript of the chanson men-
tions Termes in this connection or in any other. We are forced

®* The beginning especially of the text in the MS. of Berne suffers
from vagueness. A number of very ancient things, which are like so
many pebbles embedded in a layer of stone of different formation, are
found in the beginning of the MS. of Berne. Such, for example, are
reference to the Couronnement Loéis and to the Siege d’Orange (lines
103-124 et 88.). However confused, the souvenir of the two poems men-
tioned is plainly discernable. In the same manner, the laisse 84-r03
occurs almost entire in Foucon de Candie or in a passage which intro-
duces this poem: vid. Foucon of Boulogne, folio 206 re. As for the
vagueness of the action of the Chevalerie in the MS. of Berne and
in most of the others, this is of course a defect artistically, but it is
a veritable birth-mark of the poem, as will be apparent from my dis-
cussion of the related poem, Aliscans: vid. Romanis, XXX, 185, 192,
193.

10 A great deal has been made of the internal contradictions and
difficulties of the Chevalerie: Romania, XXVI, 180-87; XXX, 195, 196.

11 See, for example, Les Epopées Francaises, IV, 393, note: “Dans
le manuscrit de Boulogne (qui contient d’ailleurs la version la plus
longue), le jongleur a imaginé, pour relier la Prise d’'Orange aux
podmes qui vont suivre, une transition qui ne se trouve point dans
les autres textes.” Cf. the comment of Mr. Densusianu, in his edition
of the Prise de Oordres et de Bebille, pp. x1iii-xlvi.
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4 UNIVERSITY OF MISSOURI STUDIES

to the conclusion that the remanieur whose hand has already
appeared so many times in the compilation 192 has derived the
mention of Termes from his acquaintance with one of the most
beautiful laisses in early French literature, that beginning in line
767 of Aliscans; line 768 reads: Quant tadoubai en mon pa-
lais @ Termes? One other indication that the arming of the
hero as given here bears the stamp of the remanieur is seen in
the arming of Guichart by his uncle, which takes place later at
Termes and which is undoubtedly apocryphal.

Again, in lines 40-45, and also in lines 483-86, Vivien de-
clares that formerly, when he was besieged in Maldrane, he
swore never to retreat before the Saracens. No other manu-
script of the Chevalerie mentions this oath. Where did the
remanieur obtain the basis for Vivien’s statement? He found it
of course in the Enfances Vivien, which he had just finished copy-
ing. Here in fact, in lines 2205-13, the young hero, besieged
in Maldrane, makes the vow as given in the passages of the
Chevalerie.l8 Evidence that the latter passage was borrowed
from the former is seen in the fact that in all other sources,
the city in question is called Luiserne. The editors of the En-
fances have shown abundantly that the change from Luiserne
to Maldrane was made by the copyist or remanieur of the manu-
script of Boulogne. It was he too, evidently, who introduced
the cross-reference into the Chevalerie, in his effort to make a
cyclic whole of the compilation which he was copying.

In lines 91-95, Guillaume gives his consent to the expedition
of Vivien, but insists that Bertran shall remain with him (Guil-
laume) : Mais avoec moi demorra chi Bertrant (v. 95). About
half the manuscripts make Bertran take his departure with the
expedition. No other manuscript states expressly that Bertran
must remain with his uncle. The best manuscripts, however,
show that Bertran did not accompany the expedition.!* In view
of all these circumstances, the remanieur may well have found
this line in his original ; if, however, he introduced it, he showed
creditable knowledge of the legend.

Far more important than the preceding passages is that of
one hundred and fifteen lines, beginning in line 129 of the manu-
script.’® After what is numbered line 85 of the edition of
Jonckbloet, our text intercalates this, the most important inde-
pendent passage of the poem.

Nearly all the manuscripts say of Vivien and his com-
panions: Il sont entré en Espaigne la grant. Boulogne alone
offers, as it were, an elaboration of this line, a clear geograph-
ical outline of the invasion. Here is the substance of this long
passage, which, be it repeated, exists in no other manuscript
of the Chevalerie.

Vivien and his men lay siege to Barcelona, and capture it.
Later, they take Balesgués. These operations occupy four

12 The laisse mentioned appears to be one of the most nearly prim-
itive things in A2iscans. It is the only one in the chanson in assonance,
and it occurs in the Chanson de Guillaume: Jo t'adudbdai a mun palei
a Termes (V. 2003). It will be noticed, however, that the passage
of Aliscans follows, and does not precede, that of the Chevalerie in the
compilation of Boulogne. We are thus obliged to suppose that the
remanieur was familiar, as is natural, with the mention of Termes.

13 Published by Wahlund and Feilitzen, Upsala and Paris, 189;.

1 The Storie Nerbonesi, edited by Isola, Bologna, 1387787, state
that Bertran was almost constantly with Guillaume: see vol. II, 143.

15 With this passage are also to be taken lines 282-8s.
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vears. They then besiege and capture Tortolose and Porpaillart.
The statement is made more than once that Vivien gave all of
his conquests to Guillaume. When the expedition had lasted
seven years, Vivien and his men capture a Saracen boat which
has come to Porpaillart, and mutilate the crew horribly, leaving
only four sailors unharmed. These four are to present the
ship-load of maimed and dying men to Desramé, their king, at
Cordova, and are to state that it is a gift from Vivien, the nephew
of Guillaume Brachefier. After the departure of the ship, Viv-
ien and his army march towards Alissans, where, as usual, they
devastate and slay. The pagans flee before them.1®

This long passage differs from anything in the other ver-
sions in two important points; it explains and details the cap-
ture and maiming of the Saracens, while the other manuscripts
(except Berne, which omits the episode) simply state that a
ship-load of mutilated pagans arrived at Cordova; it offers a rel-
atively clear map of Vivien’s conquests in Spain. Are these
differences such as to indicate a separate version, historically
speaking, of the chanson, do they go back to some remote or-
iginal, or are they the work of the last remanieur or of some
near predecessor? A careful examination shows that these dif-
ferences are due to one remanieur, probably the last, and that
they have no-claim, except in an indirect manner, to the au-
thority of antiquity.

The fact of one manuscript standing against eight in the
case of such grave divergences would in itself create a pre-
sumption in favor of the version of the eight. This, of course,
would not be sufficient to decide the matter, but our conclusion
is supported by other things. If one study linguistically the pas-
sages peculiar to Boulogne, considered as a whole, one will find
that they differ from the remainder of the text. They show,
for example, a larger percentage of cases of non-vocalization
of I than do the passages which conform to the conventional
version of the chanson. Again, the name Vivien offers matter
for comparison. It assonates four times in -ié, and once in -ax.
All of the four cases in -ié 17 are in passages peculiar to our
manuscript ; the case in -az is in a passage which is common to
the other manuscripts.8 Is it by accident that the only strictly
pure laisse in -an is in what is here considered an interpolated
passage? The passages peculiar to the manuscript of Boulogne
show a larger proportion of Picardisms than the remainder of
the poem, which, although in the Picard dialect, contains rela-
tively more forms of central French than do passages peculiar
to our manuscript. There can.be no doubt: the person who com-
posed or copied the last-mentioned passages was from Picardie.

To return to the long passage beginning in line 129. The
fact that this passage departs so widely from the other versions
in its subject matter, and that it differs linguistically from the
undoubtedly authentic portions of the manuscript in which it

1¢ The text returns to the conventional type in the laisse which
begins: Viviens fu molt gentis et molt ber. It may be noted in passing
that this laisse is almost perfectly rimed in —er for ten or eleven
lines; after this, the tendency to rime in —er disappears. It is at this
point that the text of Boulogne begins to follow again that of the
other manuscripts.

17 Lines 210, 222, 591 and 612.
*Line 1542. Even the MS. of Berne contains this line. Our

MS., which is Picard, seems to have suppressed a number of passages
where the name of the hero assonated in —an.
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occurs, offers fair evidence that the passage is interpolated. This
evidence becomes firmer as we advance in our reading of the
poem, and examine the other passages which diverge markedly
from what may be called the conventional version of the Cheval-
erie Vivien.

Does this conclusion mean that the lines 129-243 are of lit-
tle or no value? Not necessarily. It is easily conceivable that a
scribe might suppress lines, and substitute for them others of
much greater value for their intrinsic substance, for some con-
temporary side-light of information or opinion. Such, it seems
to me, is the case here. I do not refer, of course, to the insig-
nificant variation of the episode of the maimed pagans, as given
by the manuscript of Boulogne, but to the chart of the conquests
of Vivien. The forty or fifty lines beginning with 129 constitute
the most important passage peculiar to the manuscript of Bou-
logne. We appear to be here far removed from the subjectivity
which at times determines the changes of our remanieur, and
are in the presence of a very different situation.

Three possibilities present themselves: the remanieur or
copyist of the manuscript may have found the geographical data
which he gives in his original, although this is unlikely, in view
of the silence of all the remaining manuscripts; he may have
found an authority for his data in the Enfances Vivien, which he
had just copied; or, finally, he may have utilized information
found elsewhere.

If we examine the Enfances Vivien in the manuscript of
Boulogne, we shall see that it makes no mention of the conquests
of the hero as given in the Chevalerie, although we read of
Vivien in other manuscripts of the Enfances:

Ce fut uns anfes qui puis sofrit maint mel,
Car il conquist les Archans et les mers,

Et Bardeluques, les tors de Balegués,

Et Tortelou et Balagué sor mer.1?

It is of course possible that the copyist or remanieur of Bou-
logne had access to more than one manuscript of the Enfances.
It does not appear likely, however, that he would insert in the
Chevalerie a passage derived from an extra manuscript of the
Fnfances, without inserting the passage also in his copy of the
Enfances. This is all the more true, because, as his vast compila-
tion shows, he was fond of linking poem to poem, of multiplying
cross-references.

Our third supposition remains. Can the remanieur have
learned from some outside source that Vivien was to conquer
Barcelona, Portpaillart, Tortolose and Balesgués (also written
Balesguer) ?

It would take too long to give here, even briefly, the poetic
history of these cities and fiefs as related in the cycle of Guil-
jaume. It is well-known, however, that most of these lands are
“conferred” on “Guillaume in the Charroi de Nimes, and are spo-
ken of as being in his possession in the Moniage Guillaume,2°

'*Lines 2r5-18 of MS. 1448 of the Bibliothdque Nationale; cf. lines
891-93. Bardelugues appears to be an error for Bargelune or Barcelone.

** Line 5 of the first redaction, and lines 29, 57, 72, of the second
redaction, edition of W. Cloetta, Société des Anciens Textes Francais,
1906. If Guillaume gives several of these fiefs to Renoart (second re-
"daction of the Moniage, and Aliscans), the fact is proof that these flefs
were his to give.
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Aliscans and other poems. The Charroi speaks of the fiefs in
question:

Ainz vos demant Espaigne le regné,
Et Tortolose et Portpaillart sor mer,
Si vos demant Nymes cele cité,

Apres, Orenge, qui tant fet a loer.2!

An acquaintance with Foucon de Candie alone would suffice to
inform one that Guillaume and his family had conquered Bar-
celona, Tortolose (that is, Tortosa) and Portpaillart.22 The fol-
lowing is a typical passage from this chanson. Tibaut complains
of the agression of Guillaume and his friends:

I1 me tolirent les porz de Balesguer
Et Barzelone, et Porpaillart sor mer,

. Et Gloriete, mon palais principer;
Mais Tortelose lor fis je comparer
De Vivien.28

Again, Tibaut says of the family of Guillaume:

Pristrent par force Orenge et Porpaillart,
Et Barcelone et la tour de Baudart ;2¢

and, in another passage:

Fet m’ont Orenge et Portpaillart lessier;
En Barzeloine ont mise ma moillier.28

Guillaume speaks of this same conquest evidently in the Chanson
de Guillaume2¢ He has fled from the bloody battle-field where
Vivien perished, and has come to Mont Laon to ask aid of the
l:ing, whom he has not seen for a long time. The king says that
he has not seen Guillaume for seven years, and inquires the
news. Here is the reply:

Sire, dist il, jal savez vus assez

Jo aveie Espaigne si bien aquitez

Ne cremeie home que de mere fust nez,
Quant me mandat Vivién l'alosé

Que jo menasse d’Orenge le barné.

Il fu mis nies, nel poeie veier.

Set mile fumes de chevaliers armez.

De tuz icels, ne m'est un sul remés.

(vv. 2509-16.)

We gather from this passage that the great hero had conquered
not only Orange and Nimes, but also “Espaigne,” that is, the
fiefs whose names have been mentioned above. The chanson

1 Lines 482-85; cf. 450-54.

2 W. Cloetta cites a case where he considers that the Chevalerie
betrays a knowledge of Foucon de Candie: vid. his Die Enfances
Vivien, ihre Ueberlieferung, ihre cyklische Stellung, Berlin, 1898, D.
82, note 3.

* Foucon de Candie, M8. 25, 518 of the Bibliothdque Nationale at
Paris, fol. 149 ro. The last line and a half mean of course that Tortologe
cost Vivien his life. Tibaut boasts later of having slain for Guillaume
lo i} de sa seror, that is, Vivien. At least one manuscript of Foucon
states that Tibaut had Vivien’s head hewn off in his presence.

*« M8. of the British Museum, fol. 2377 vo.

% MS8. 774 of the Bibliothdque Nationaie, fol. 118 ro.

¢ Chiswick Press, London, 1903.
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has stated earlier (and of course, by poetic license or otherwise,
the king is supposed to know) that Guillaume marched from
Barcelona in an effort to succor his nephew in time. He had,
then, taken his army from Orange to Barcelona, in order to be
near at hand to aid Vivien, who must have been somewhere in
the neighborhood of that city. Foucon draws a fuller map, and
shows that Guillaume marched from Orange to Barcelona,
whence he was summoned to his nephew’s aid. We infer that,
from Barcelona, he marched in the direction of Tortosa, since the
poem states that warring over this town cost Vivien his life.
This, then, appears to have been the legend current at the time
when Foucon was composed, which was not far from the period
when the Chevalerie took on its permanent form. A further in-
dication, if any is needed, that the Guillaume too knew Tortolose
and Portpaillart as belonging to Guillaume and as being in some
manner also under the control of Vivien, is seen in-a passage
at the close of this poem. It is stated here that Guillaume
gives to Renoart Ermentrud 27 to wife: Et tote la terre Vivién
le ber (v. 3500). These are evidently the lands whence the
young hero summoned his uncle when menaced with danger.
If the Guillaume does not proceed to name these fiefs for us, it
is perhaps because they were too well known. Aliscans, a later
form of the Guillaume, names them at the corresponding point
in the events which it narrates. After speaking of Renoart’s
marriage, the text mentions Guillaume’s gift of lands:

Li quens li a Tortelose dounée,
Et Porpaillart, ki siet sor mer salée.28

Needless to say, other chansons ascribe these fiefs to Renoart.
They are, in short, his appanage. It is clear, then, that the con-
quest by Guillaume of the Catalonian cities mentioned in lines
129 et ss. of the Chevalerie of Boulogne is part of the poetic
stock-in-trade of the twelfth and thirteenth centuries. But, some
one says, the passage from the Chevalerie ascribes this conquest
to Vivien? And so it does. We shall perhaps do well to con-
sider this point a moment.

In the French epic, little distinction is established between
conquests by the head of a heroic family and those made under
his general guidance by other members of the clan. When,
therefore, Guillaume says that he had “conquered Espaigne,”
nothing in that statement necessarily excludes Vivien’s having
had a considerable part in the conquest, and his having been left
in command of all or of some of the captured cities. Such seems
to have been the train of events in the legend utilized in the
Guillaume, which mentions more than once the great service
rendered to Guillaume by Vivien2® Foucon states that Guil-
laume, Vivien, Bertran and other Narbonnais subdued the fiefs
in question, and that, in some way, the contest over one of them,
Tortolose, caused the death of Vivien. The excellent manuscript
1448 of the National Library at Paris, shows in an important

*7 Ermentrud may have been Vivien’s widow.

* Vv. 8317, 8318 of the edition of Wienbeck, Hartnacke and Rasch,
Halle, 1903. This edition does not mention the reading of MS8. 24,369
of the Biblioth3que Nationale, for line 8476, which names Balesguez
in addition to the other flefs. This reading is supported by evidently
corrupt variants of this line In certain other manuscripts.

# Vv. 37080, 63277, 977-91. Not to complicate the discussion, the
Guillaume is here treated as a unit.
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passage that the country where Vivien has been attacked had been
conquered by Guillaume, Bertran, and by others of the Narbon-
nais (including by implication Vivien and his men).30

The version of Boulogne goes one step beyond the others,
and ascribes the conquests to Vivien himself. The remanieur
seems to feel the boldness of this, if we may judge from his
reiterated statement that the young hero gave to his uncle Guil-
laume all the lands and cities subdued by him:

Vii. ans avoit erré tot ensi com dison,
Et si avoit pris viles et marces et doignons.
Tot le dona Guillaume, qui tant estoit preudon.3!

To resume, I consider the long passage beginning in line
129 of our manuscript to be the personal work of one man, who
elaborated, from his own knowledge, the general statement of
the other manuscripts where they say of Vivien and his men:
Il sont entré en Espaigne la gramt. This remanieur filled out
the picture from his acquaintance with the legend, and he did
well in so doing. Since the discovery of the Chanson de Guil-
laume, it is apparent why the first part of Aliscans (which is de-
rived directly from this chanson) should be so vague in its action
and geographical setting. Aliscans, as I asserted before the dis-
covery of its splendid prototype? and as is now evident, is a
truncated poem: its beginning has disappeared. The Chavalerie
Vivien is so bound up in the sources of Aliscans that we need
not be surprised at its vagueness. The remanieur of Boulogne
has the great merit of having felt this defect in the Chevalerie,
and we can discern that most of his alterations tend to increase
the clearness and reasonableness of the poem. In the changes
which he brought into the passage under discussion, one can see,
as in a mirror, the legend which he in some way knew of the
conquest of the celebrated fiefs of Guillaume. His correction
of the events of the Chevalerie Vivien came too late, and never
became current. This fact that the version of Boulogne left no
progeny in France constitutes one proof of its being the work
of a single remanieur, probably the copyist who wrote the man-
uscript as we have it.33

The full measure of the correction of geography made pos-
sible by the passage beginning in line 129 can be obtained by
reading the discussion of the scene of the battle of Aliscans or
of the Archant (which is called by the same names as

3% The young hero is hard pressed, and proposes that his troop
take refuge in a neighboring castle:
Tant que secorre nos revenra Guillelme,
Li cuens Bertrans e dans Gautiers de Termes,
Gaudins 1i bruns, li pros e 1i honestres,
Hunaut de Saintes, qui mainte joste a feste,
Qui a Orenge ont reforbis lor helmes,
(fol. 208 v°).

The force of revenra and of the last line will escape no ome.
It 18 a point worthy of notice that the Enfances Vivien in this same
MS. 1448 ascribe the conquest of these flefs to Vivien: lc., vv. 215-18;
891-93.

31 VV. 166-68. Cf. VV. 164, 84°87-

2 Romania, XXX, 185; cf. ibid., XXXIV, 271.

8 An examination of the supposedly altered passages of our man-
uscript for so-called scribal errors afforded no very definite results.
One may compare, however, the opinion of Mr. E. Langlois with regard
to the Coronement Lodis 1n the Boulogne manuscript: Couronnement
de Louis, p. cxxiv. :
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that of the Chevalerie) prior to the publishing of the Chanson
de Guillaume34 At that-time, no use had been made of the in-
formation of Foucon de Candie, nor of that of the Chevalerie of
Boulogne3% The indications of Aliscans and of the other man-
uscripts of the Chevalerie, which alone appear to have been con-
sulted, were that the scene of the battle was near Orange, at the
Aliscamps of Arles, and such was the all-but universal opinion.3¢
At present, the testimony of the Guillaume, of Foucon and of
other sources supports substantially that of the Chevalerie of
Boulogne. ;

1t is perhaps well at this junctufe to say a word about the
fact that our remanieur applies to the battle-field the names
Alissans and Archant, which seem to him, as to the copyists of -
the other manuscripts of the poem and of Aliscans, interchangea-
ble. The original name is the Archant. This is the only name
used in the Guillaume, and indicates a battle-field evidently not
far from Barcelona. When later, the beginning of the chanson
sloughed off, Orange came to be the city from which Guillaume
marched to the battle and to which he fled after his defeat. In
this manner, the scene of the conflict appeared to be in the vi-
cinity of Orange. Some ancient legends concerning the ceme-
tery at the Aliscamps of Arles, not far from Orange, as the scene
of struggles against the Saracens, easily led to the localization of
the battle at that place, and the words Archant and Aliscans be-
came virtually synonymous.

The three laisses in lines 579-621 seem to be the work of
our remanieur. In the first place, they are not found in the
other manuscripts, although they contain two or three expres-
sions to be found in other, and undoubtedly genuine, laisses.
Their subject matter consists of mere platitudes, while the detes-
table metre and the superabundant Picardisms all indicate the
same hand that we have seen earlier. In two cases, the name
Vivien assonates in -#, which in itself arouses suspicion.

A long passage, extending from line 953 to line 1073, is
peculiar to the manuscript of Boulogne, and bears marks of be-
ing interpolated. This passage begins in the midst of a laisse in
-#é, and would normally end with the laisse in -an.37 The re-
manieur, however, desires to utilize the remainder of the
laisse in -i#é which he interrupted. He therefore begins another
laisse in -i¢é with four miserable lines of his handiwork (of which
the last does not even tell the truth), and then proceeds to copy
lines 950 and 951, which he had already copied just before he
began his interpolation. The genuineness of the remainder of
the laisse i3 assured by the other manuscripts. These facts,
taken with the differences which usually distinguish the long pas-
sages peculiar to the manuscript of Boulogne, lead one to see
here a plain interpolation. If any part of this passage had its
origin elsewhere than in the brain of the remanieur, it is the

* This poem was published in Jume, 1903. The first mention of
it was made by P. Meyer, in the October number of Romanie, XXXII,
597-618. ’

* The testimony of these chansons was first mentioned by the
writer: Romania, XXXIV, 23740, 255, 257, 258; Modern Philology, III,
224-25.

% The most exhaustive statement of the opinions of scholars on
this point is to be found in Romanias, XXXIV, 265, note.

*" Line 1069. The genuineness of that part of the laisse in -i¢
which precedes line gg3 is attested by the other manuscripts.
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appeal of the hero to his men (lines 1043-69). Whatever may
be said of the execution of these lines, their inspiration is not
unfortunate. They differ from the episode which precedes them
in resembling the better sort of improvisations which the jong-
leurs permitted themselves.

The events of the first part of this long passage are as fol-
lows. Vivien’s men, in forcing their way into an abandoqed cas-
tle, carry in with them a Saracen. Vivien inquires of the pris-
oner who the attacking Saracens are, and he promises to tell,
if he be given his liberty afterward. Vivien agrees, provided
he will swear to tell all the truth. The pagan swears by Mahomet,
then snaps his finger nail against his teeth: “after which he would
not lie under penalty of dismemberment.”38 He tells Vivien that
the leader of the host is Desramé, and gives the names of his
numerous allies. Vivien inquires why they have come there, and
learns that it is to slay him for sending to Desramé the ship-
load of maimed Saracens. When the prisoner has finished his
narration, Vivien keeps his promise, and liberates him. The con-
ception of this episode is good, but its execution is deplorable.
Our remanieur shows himself here again as the poorest of poets.
The episode seems to be due to a pure whim on his part, and
is unlike most of the changes made by him in this, that it does
not advance the story or add new information of value. The
capture of a prisoner under circumstances such as are here re-
counted must have been frequent enough, and has in it dramatic
possibilities. The remanieur’s acquaintance with war or tales
of war made him see the naturalness of this episode, which his
lack of poetic talent spoiled. In the mouth of a real poet, this
scene, followed by the hero’s appeal to his men, would have pro-
duced a splendid effect.

In the remaining verses of our manuscript, there are two
other interruptions of the conventional text as given by the other
versions, and they concern Guichart (or Guichardin), the young
brother of Vivien. The first of these passages follows the line:
Dont vers Orenge s’est Garins (error for Girars) aroutés, which
in nearly all the manuscripts, is the final line of the laisse relat-
ing Girart’s escape from the castle. The passage gives the age
of Guichart as eighteen, speaks of his desire to leave Anseiine
to be armed knight at Orange, describes the journey thither, and
Guillaume’s promise to arm him when Vivien shall have returned
from the Archant. These events occupy forty-two lines, and are
peculiar to the manuscript of Boulogne. After finishing this
passage, the “poet” takes up again the flight of the messenger,
Girart, which he had interrupted for his interpolation.3?

The second interruption of the usual text, narrates the arm-
ing .of Guichart, and occurs in a laisse common to all of the

** The remanieur of Boulogne is fond of this form of oath. He
has already made use of it in hlg first long interpolation: lines 209-216.
It may be noted in passing that the first word of the manuscript for
Iine 212 should be Nos instead of Ne, which of course is an error. We
may add in passing that this is not necessarily a scribal error, but might
be a blunder in an original composition.

** Guillaume later does arm Guichart, in a passage (lines r421-38)
which betrays the undoubted handiwork of our remanieur. It is inter-
esting to note that the remanieur must have invented this scene, even
if our examination of the point be restricted to the testimony of the
other poems of the cycle. In no other source is Guichax“t armed by his
uncle. In Fouocon de Candie, for example, which is still unpublished, he
is armed by Guibor: MS. of the British Museum, fol. 280 ve.
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manuscripts, beginning: Li quens Guillaumes ne se va atargant.
It follows immediately the line: Dist Bertrans: “Oncles, tot a
vostre talent” The passage includes twenty-one lines. The
manuscript of course omits the long, romantic episode of the
arming of Guichart according to the other versions. A glance
at any other manuscript or at the printed edition of Jonckbloet
will indicate the large saving of space which is made possible by
the events as given in the Chevalerie of Boulogne. Finally,
mention may be made of one other deviation of our manuscript,
omitting all others. This last one is found in lines 1783-92.4°
Guichart discovers his uncle weeping over Vivien, who
is wounded to death. It is impossible to decide whether this
variation is due to the remanieur, or existed in his model. At
any event, the scene is, in itself good, although its execution
leaves much to be desired. In this connection, we may note in
passing that the Chanson de Guillaume offers an opportunity for
such a scene, and has been criticised for not utilizing it. The
failure to derive advantage from such a scene in the Guillaume
is more serious, from the literary standpoint, than would have
been such a lack in the Chevalerie. None the less, the one who
inserted this little episode in the version of Boulogne deserves
credit for the soundness of his judgment.
December, 1909. RayMoND WEEKS.

PREFERRED READINGS.

The edition of Mr. Terracher is very accurate and scholarly,
as a comparison of his readings with the facsimile of the manu-
script will indicate. A few slight remarks are made here con-
cerning his rendering of certain paleographical difficulties of the
manuscript of Boulogne.

Line 142: the MS. has amsté. L. 241: the reading mise could
be defended. L. 278: the reading given is perhaps too crit-
ical. L. 397: read Blavies, which is the usual form in our manu-
script: cf. Ll. 638, 68i (where Mr. Terracher also renders
Blavie), 772, 1497. L. 404: the reading is probably estoir. L. 406:
Arrabie might be left unchanged. L. 452: one could of course
correct: Se aves, leaving vostre. L. 668: it is perhaps overcritical
to read anything except vaura. L. 770: the first suggestion made
at the bottom of the page is correct. L. 955: read: entrer. LL
1063, 1064: the manuscript reads: commanch and manch. L.
1096: a good emendation would be: N’en partiront. L. 1195 : sont,
the reading of the manuscript, may be corrected to est. L. 1218:
the manuscript has: esraument. L. 1391 : the reading is: lauer. L.
1420: the scribe may have written: traament for traiement or
traiment, although his original of course bore the abbreviation
for torment. L. 1436: the manuscript bears: Autor (that is, Au
tor). L. 1441: the n appears to have been written over an a.
L. 1535 the scribe seems to have begun the initial letter of
pumelés before montent. L. 1583: one can read either vos or nos.
L. 1709: the scribe appears to have made a blunder in the sec-
ond letter of the last word, and to have wished to replace it by
o, written over it. L. 1768: the reading is: di.

RavyMoND WEEKS.

4 Cf. lines 3810 and 1827-



PLATES

(1908)






PL. 1

Phototypie Berthaud, Paris

P N R TR



Digitized by GOOSIQ



PL. II

r

LR

A A




[ e ———




-
L

»mW—;’
0 Wﬁli .,:','-.=~

mWW&WW
# wlevure &1t Ardbdoube

n nabuw-t Rul W

0 MOW%MV A '-'\' ,

kmmwwmeﬁw

A fnel nd* Jo-auow-potacnter

QR omar tacette Mmom-aecclw

jﬂumeunam
vahber - -

- & bpnaelonge
! mazam-www

D a0 dena® Vs hlof
um»muhwmﬂ'ﬂm

$r v $a-2wile 1 nelpeur geveftt

& 1 enden nevak-doee AR -decol h

£ al 4 vew~oate-dve i1l enfonf fover
,/ﬂﬁtt'ta\nlcvmmf~ ‘
4&% ol coaf

9 adne t jaf Grop- Mmoao

a faw«w‘?‘mwﬁ( M’W

wmmm&wgwm
F Gubozc 1a gk vicW: tantber:

d wronawlmuabeu&mgm

W fit cozeof +-angrof s dof -

_ ft‘w%&wdm 1 www

; Propwmes o,
P , . .
T € : -
. -~ E
t v E]
. S e A
. K . . c.
B .o o - Y
. . P : NI . ¥ ‘
. PR .
X'} : | .
) . * . K t . . N
» 13 ) -2 Y . N
H N - . v
L . ’ ' : b Ml + :
. 4 - N
y PR . . . -,
. . .
&« -« *&

PL. Il

] Wm m%m
3§ amenfeffert-adiwl five maffon
» WMWWM%M

. tw%waﬁvv‘w‘l&&u‘on

QU {4 (avile. flews et fon lande? '&
<t orledona CRdosenge Lo tavon. S8

Py s e vAMGng o b fanfBom *’9}

§ 16 apoupliave tneve-tufe-lbgvon * -
“vif - anf anerrevve toronf o nfon. -

R amﬂmwwf

a& ot te: dona Gudll- ﬂwmw
Ao etorc 8« libaven

a ozp |
. 4 Phane Pwd . quatquer neit-1f bom

4 mwl’awewmmu

Snbawte Mmep aume-1- dvomon -

v patenf. eftorene enfton

‘;uzémmwwaﬁm

a pmﬁlrau—lozmmm -'

K ’m'&maQMQbm ,
ww oY ; -}
[rprere w6 ne gvate amepier

£ Rfone ot Bauawr -
~ ',fragwuowmmnw

Z mn?’-pmww%eda‘yéw ~

O ffeee fuvene: Quwenit chetachrer

o~ 1mma-vcfuabewaldmadaquaw
¥ wr.pa-wanau’w | |
D e o SR @aawwmamm"- :

o! 1Wee@mmww

.e W}ﬁwmmnm

1 ¢ muferon g mmmﬂw

&mmamtmw

L .
... -ne







- e,

 trorren® glowre piilinOcdenfant.

v awftevy’ W
0 00 bele gpagvie e L
ﬁaWW&m&b‘w
# eolewure &l idoube
A evale-lenpor-t mlmfauj? |
O e Oebwc%aﬁhr .
A,mmwwmm
A Muef nd* Po-amon-poetacater:
Q omar tacefte M‘awmaicalpcv |
A & neg-oude Pancé aotiener -
vawhber - -

. & Laupelonge
| muaau-wmw

B 2P 60 donaB Ve hlofe
Nuu-ah:éﬂ«'mﬂ'mﬂm

$ 1 $a-t2-wite f nel pour-

o w ondien neoak-die b deot

L 2 dqmwa’vma enfont loner
- (2 \wile picomE Atozy -

R
o g %W?nu-cgmm

A B o cof f cviled flref 5. M’W
p- 2 R (ume Ardrel S AP Canfer =
F Guboze ta geuft oW tant-ber:

d m!‘onaw!muam&wm
o pdadof - o - -
ltsg umﬁuﬂt’ ‘
T hor-

@WWM '

plbons ber
wm
u(wetm brabs
?'*'m By
hﬂnhm

~ . o

zww:zx R f_. )

3 tﬁ&”ﬁ T
toadef AGATE < <

SN .l' ' '..<'.‘-"

PL. III

$ mpmwam ma—mm.
3§ menfeffert-adiel five mafon
» wmdowmmm%m

T anv f-apoep aAlbwe W lebaron:, AR L

QU M (avle. flews ot fom bandeidh,
<t ot-ledomy. Mwm
oAt pénfEualing w- namq;

§ 1h uwmuﬁ-abm
V. anf anor-evve torond odfon.

& Raueicpf iles WM\‘

- ot te: doma Gl - ﬁww—q‘bu—pm
A popallave etorc B ibaven

o P Pbace tavs quarquermx-ﬂbuaa

S K m&mm‘l’awvwmmn
%mmauce—t dvomon .
3. patenf eftowent enf’ ot
‘;‘lmi’ ﬂwatmmafum
a pma‘lrawtozanwemm...n :
3 'wv&ma%'mabm ;
gw RS ‘ N
wﬂscmmmw .
g 7@frague&wowvﬁwau-hw o
z qm‘?-pmww’aeda‘a»éw -
©-ffece fuvene: duvenie chetacher

~ 1mmmruamat4mdaaw,.w

Peq@’ el P aavashior

D oneonel $" Ty Dol 520n Qurearad

o! twwmwww
ﬁ MWWM‘\;W
1 ¢ mufe ren mmm

- woadradtopamtnug Lo
;1 WWW A
F B 28 g dovtmbb e couvocor
, -
of .
ub ?






PL. IV

-e—ou(‘ve-t WMW & newy envore "
{1 fit- coly (e boach T alaurve | o—mbu‘c& o
1 aevealeficls MW&&M a fF fibone cand

1 clansue onlefaxiles Om-uamﬁw&éw § enchur cge

& wor®ulps dnebgr mabusnie - s 2 alef oft-“wol
(-2 armwtﬁ’( emweuaam?- otof* tha def'w
chamCayfvg-Groe Ar-band] efcouref po
Bl merty® cele nefracer PruSmanier cavef canedi
Twwww“f W‘W a fmjédﬂ ¢
. ﬁ‘w o:m&bd’{sm . I 7T T oot Ae02d(
¥ el 20020l (anf poib ddelaier 2 les 1wt (avd-
F 1dmef 1o Rismoz defld loguervies & ammacdosle
- ot plere-lLenvee vl Y- 0y ¥ i lef B

| 1neueul 261 dozennsre 3&"“" ¢ cdmﬁa“‘&l
ﬁMWﬁuW!m% : et'wf-hpmr

R offponde® {1 3 au(w:aww 2 toz Lufnef s
N owmm‘f A 1cel 102 eft-ar
e é‘wfwwm w:;?' & evore 0eW:
A efne n-.pew'w { i auve 0
¥ fur end’ (anf acavaier 1 oz faasnoz or
3 Glafmepaze fual palaf ey ¥ emalf: 2apes

3 hpuen fbm:ozmae&r (awv& & wefone Wau
€ cemS denvabient al puPmapmame Y 13ver (2 der
e-n&nmmﬁs-!ucﬁmmeju & ue)d envote

D 2tarms douf+dwont de - : f 1efen- SRl
Capelleof +6BH - O tletiro i
“o MWWWW
1 afelegnerenc i woaenc

¥ en nel pozent D balm&u

& nhudr toanent [alfoncSvef &fiee
’_m_ och Tusfrpaens
" Lﬁﬂwwmwm&ﬂ!’
ﬂ uf nelfore avendre nebal”
R Wndoﬁu-mnmﬂ'wﬁ
’o*cv{ valdrn oaciaufier as-v
: b d(-’oet- 731"‘*
3 Dd% W 4meuz
T dof . pment mer
Nmteyggmmm




Digitized by GOOSIQ




'_ém-

§ ornenenta alocon fd adefineflod
¥ envore cofgonstsffi malamened
W - cw.paeﬁnuonw T
P ﬂfammvm%w-ca&
$ 1 240 bansolie Hol' 6 b balelouef
%mtom@—pwmmw
D m pafa mig avf +Bafte
+4 na mug gef- anf yafee
.t ‘aencoze GV Mﬂ*ﬁ”‘b”‘bﬁ
? 2 git-Togef enaluBme foamer
pe ooz TAsE Outor (POt tue

e arte w/wwwmmi

?MM oner def2ofme

O efiyrfive pazcor ne Poorwed

1 x weove §6 et malmene

. g mal. monde

L L ¢fmerm 1aman’ enmd ac

| /f awan Gl oaf +-afine

3+ Gnnaticu qiauﬂhbcmm

,’? prendeva czenge ladhe

g afille oable it argyerirve

.{l A prendem ebbdonce&’(z

a3 'bka..p_ta me P aeonet
nefldt-aveted

: sWaﬁnaﬁweéaM

w&réﬁeuw

* ' | mm g
¥ Wm wild: fs 21 6PN 40 g

& .

4
&

w I.[e.
« .
-

1 MMﬁauée&wf def-puaf*dedmolee
1 aneveffir 2e0oflef dofpruf Mualfondee

0 efp lefmanda: tmf nule demozee”

T (afevens ﬂobwna.tlme'mbhw
&bou et e g poere lagvic-Panfadervee
% fipuore fi foze-q capoisne creammee
A ‘toteAdeheen-venne W wee

{$ oz farre Senrenvow ervat

n en &W
;m)@‘nm manda

€ ockenit mAllart-+oable fon freve
b w02 2 e enanerfe Talee
o avthal cdroec mandail enoftvee
d anebour axcfible +ocondeamander-
T empofte ¢ carboncde amande engariee
o allee Hheldm manda en lamozee
& noarare- a2 cadof +hnafaf fenfrere
yeTetalene mitd flev
e mande efingye efer
- figxe Ror eif-le GRerP
Enablant-manda mad D fadged
+ engltocfe ror mard e bribor

‘ %Wmmatozct-wf

& enthabame +GBHant-r-rapser
- En bupptnetnbourabrssTe fesd
o8 1fde amande Waumﬂlw
X a‘éﬁn—me—mm
4 lontbit ammu'\rme.pm

ﬂg@ 0¢c co2ded ¢ .
mmbmwwmmﬁ

4- W mm(‘m cabne-
o s

e

£
s,
fidy “eding

Wmcrmuam cdlme






PL. VI

+ Mﬂ$w&3hm o g at bon vaflal 91¢ nefar nomer

a de ’mwi defie: mi¢ plagnant O 18- nolnle paceler
V edaur SmlY .4 pene lavot tane & ncele mer oLANE ROWe BOY”
%Mflmdbmm Lo © cef2-buffineg oL Puenct Pmer
3 1ent~paren gu ne fneé doueant 2 1cel moralaffie tepler
§ & may le nrouf mafmenant ﬁa&omww
§ ¢w- oft-chumef enfasfane & e lgftorr paron--ameftver
R ol ¥ ertou mot on rereant © offvoef blany )
P W fetmt enlrdhane 3 d e dareatne 1
i efawot-mor de cof engbrement - &Fe Tamble by
A P fpret o enatis - osalamoe b
Zen oaft- aucilles iy tvouant d one Smendba
4§ nel feuft- 6Tl levaltnre 0 1-afes Ko
T am:gjﬂ I ??’:c;n ;Lwnofmnﬁ
+ kiam qeany env- ¢ puee remad
4 lepe b roWonfiance apent ohett p Cvdrefder
) of tad« d en'mer Mouwang w denoPnof nobarnage puer
@ 1 le feuRntrel B hvrmement o anft- nof armef’ 9 mander-
§ arouruft-fult W ‘an coed_sure Qua® al lo figntenit plev
& aft- logref tor drore enaliflane- 1w foww omencha arvambie-
O Ty Nfg- de wuene_gentobatant T coloz
F hjmen nefevont aretant fg v hot” ont leftowre veue
€ 1 ep et toft + Minemenc | _JVe cele grenePelone 2meftreng
hia +h anewe- (»b a0 g hetpef en off-1a mer Veftue
0 paren 3fard- en mer | 14 abare hantre$ o dfue
Ro1 furent-itre ont Asard 2 dof nufines gwlavmrmm
V" d aneve pule ned fa aconter’ f 1064 fenl Flacoloz newue
& ar nePpoevore Tef mélloer J 1o Mt A ~rofis
fn Me—mm?mmaum 0
veloont fompee( en andat arvawer-
%i,z dwonf dew-leber v
(U ml”&w‘ awwmw : L
.paceler . o
ot w2
0 t lamer Grupc v 2:
) oupof e mmref oef Sifeans dmer - oy
® My enprent cerare aspelap - ‘
% Grudls Frmaue forfare - J
G~ Aud- deblamel +udan Wfslem i 7 &




Digitized by GOOSIQ




. v maares -

e Y MWWAﬁtﬁl‘gawawagcz
T el W ahs amale acendue

¢ ¢ Gult: ent- Ia nouele Rue
i of Aveviemef el Haing
v P e ade fune dozenge le aetypene
:.; 2 (ivdtane doutene
. Ot 63d+ K bert de gmavdis
T qtael 8 - Pe neft paf Grand puaf
8- ant P uo ofn guenf ttwvafinl
. peve-r dePuol A b -c. cemeft\né
i {:’wwwwmwm
i av alonfear ¥ il eft--ure plafive
f;} ﬁg‘:‘ﬂwwav@w ,
¥ bonf Ppoulf cozanfarvalnd
' 1weonl b lewat o1 )3 &6
¢ T od paren darrcen ancerrd
& onloz Neuf pattuse 3-fAGS
. 1 encouena® (ar adien +odesnnl
P Qe umalne fura poe téne poifis
Sl erdeftmnevepaulgsl
Yt vouef were wrd ou mealouwl’
- @ -Rualervore veaans 2 -falhf-
$ ea bl ok Gop-Gmil®
€ ar eneoz iy 1a mer fh o w316

. @meaf-paCmud Dsipefoul ceffie

A

s REA_ S Ten T, T
. ROT el , ~

1 2 poz Rl neuowrar ene
V. A eh 1w 42 dren fi pocttel
(o & @ Deftiin23 ool paour yrid

" 9 e nafsitle B oomg

F \omsdgl (2 o o Gfplager

PL. VII

V. eoldn paren & B vane redomees
§ on ne usel parg B poz morriozes
A lef ¥ ene aud p-§8 woles -
89t Donem& 8 (or- ognef’ domed ;..
4 ouremanrar 1a cvenande eftef
& % 10u eftore amaldhe enfigre - .
A anwarion vou e il berd
Raue umafne furere poreenelpoe eftlef
4 wrTwu jere demefarmeflarmes - -
a wel 102 metfine T1ou inadoubes
@ 1 W encouct Adien Jemarelthbe -
& ne amaue furow poztf nepoe ofifes
P wf§rou tere Puicfavmef aomel’
F 1eferar onf enleftod entrod
T outd 1eve Oumeat-ouvyAumes
& us® al lwent fildeen H8-pree
d 10-huyfalautve felgmoz oot Xares
A & havdf nefdemere ners »
Q1 L fandvaga neli e de6
A 3T dent B frrtons tePvoleneed

e fanvonr oz ettve defiiibacs

}% w-Wode 8 enfache geaf
3¢ ol GSvavefaitl tyef promf cedepef

- adfafy denof-g - f6mer Gilleres

- & waeli m@mﬂ‘(‘ww
T auo ol ifigule on perence
- ¥ 1enawain. fevoul Teomandes. <
| gu’w‘bmﬂ’by alaucrefore L
3 on oy selncveramentics
: ontentrals demengsnE e
Do i.' Iiudf’“"aﬂq‘a_
Yol s
A€o of B v oo noudes
02 aneve et w12 1fh dee
% “‘““riﬁuﬁ'wﬁ n;‘: |
pouf TeA Poie 133 R ne yrenfue b




Digitized by GOOSIQ




T W-Re-enfagonhs -
b vor 2104 endeou R oPocred
- O 1gx nofafuren fon ael apees
. A dfsgmonn I Geva cozomes
& Jul inGira enlasuE maeftes:
1? 102 eRre Bupmad S eproves
: Aﬂ'mv&mfmwvabtmbee
2 cefpoled ovrtoe cenals buries
O edenf' (abarge R defkamed

&5ha ot merarmef bmmon.ﬁﬁaw

§ e al gldtin: Renfuie Dodfius 1ou enciiel®
D an-agafies 0z ne X dfmavee

€ if 6avfol- Rerfa
o awcmwb@::‘m o
§ ereneled vend mar ne aves
N mof ou vif B e tendul aferes
& tar el leg faneher § Vienaw aleues .
- b6 v Pruer Bt avomed -
" o omwie ok ph wduwres |
$ onrt-te depd ﬁatmaufmi([ee
- ¢ oz le ruage ontef a ongeved
€@ nfory 1 Mz fon hraume J&@nes .
2 b (a a ¢t ap afones -
~u@d of dent tielr hbran( mu(aa
¥ vofert tavrre le dneR T A colped
T yurie twrd 1l quare ates
A omendailies on a-vil-atres
& ne maf nerentenlefie eavdes
Fma—a(vatyww adwee-
yanw ofce Garon o2ifered -
N mbonfmrwga‘ne’dbapm .
1 avafice fior oftoz veltozed -
ct——mmwmmdmm&’o
u 2 defhoes
b wrml -q @”3 owm

A tm\t-ﬂ' U‘ﬂ‘ Mw &
A one R aq’tmm i Coof 1200l adhamn‘

PL. VIII

3 amﬂeehs-nr&ﬁndtwce <o
N 2uchelnerfa: anetfiorf derues -

D autre g @ defbavge CANLGSre thaledl
+ mws LUrison 2-delrucrel alcs

£ Qm’- enviton 1-enled S
VR € dferw aprefted 3

1 aszd’wﬁnorbmmw
¥ o futh anf Taflences '
T domef mr&aufavmeo

3 Wl 42 ave naverw: 13- Forf wered
@ noft licanftor onvud puples - -

& afnoffantforl fef one ¥ endtres .
¥—ab bon ofau walfic conpel’ -
3 coancHaube fmillic ¢ LRS-

= ang e Tt PoilF tance tafte taupel’
T tane vallal W“\JMW

0 oncamal nereaveuf ﬂtmmﬁmar :

O 1% -bavon oz Weved

& W mera farme fr-a faaite

G Npadl vou Raa coeoned
de e§au iy e

ota Frsffief Pelce tem&w

o~ R Tefres mi2 A Avefioy

2 eftef2lras walied treticher

1 @www%&tm&

b a2 Hon coual Rui- covefraber

> mmmmww
F m?mouwwm

‘&

%ﬁj&m au rwase fu n&wuﬁ
Afozche nof fnackolr visBerodt .
Rs Teftoz %WM o

- e make ande romffios wt‘b
y mwmﬁq

(‘fp‘,
é /h.
A ca ® - . e lm

f 7 -V PN )

are






- T W-Re-enpuponks -
big 2v01 2101 et deou R 9Poered
O 12¢ nofafuren fon ad apeles

- A ditguosa i Gra cozomes :
& el 2:5tra enlasuE maeftes
# 102 e Srmar3 efpwoues

: hﬂ’mmfmwvm

A cefgoled ontioz ceuals buries
O edenfabirgeRpn defkamed

&P ot mer2vmel bavon ca-BBanes |
§ e al gldten fenfinct dad iy 101 encitef

) at-agaties 02 e defmarwee
€ if Gavfioh- Rarfa
"4 Anc’cnm.poebm -

§ crenele vend vmalneanes

N mo2f on vif' 3 e tenduf artres

& tanc-of g fancher § vienaw alewes .

C 6 ViEd four e avmes
& omowe of ph W duerves
$ owrt-le defd @ oft en 2 inelled
§ oz le tuage ontef aongeres
€@ nhort -1 M2 fon hraume )&nes .
¥ 9f, U3 (2 a et aap afones -

UG of denf helr hbvant aukd P 2en At nied
¥ vefirr tusrre lednof 1 2 colpes 0 vl ol Wnse's, puao.pmo
¥ purie trd 1-le quare atues a wm\mwa;z
A fomendailies on a-vil-atves § 1t Perre nefh bien caplows
& ne amaif nerentenlefioe. ofardes pmdme&uwu&dm
R wre -abat ovalufl adwres o~ n R Tefres mi A aveRusy
o Snow efde Garon oawereS 2~ oftel"2Inaé waled trerighe
N mwinorwiaﬂe’tfbmqee | 1 gwﬁew%uew«&
1 avafice fier oftoz veltuzes - ct~ a2 Hon caval Rui- covefvaber
ct——myanuwmmermﬂc&q d mmmmww

u defbued R teve ¥ vefuwe oalfan( 25 -
b wrawf -q atﬁ Oed nats * Gopasne:
‘@ nomt frandal - acanented nlavehane mmﬁw&wud
® af the nevale pal a- mnoﬁ‘pdes £-afozche nof Mo visBeroul
c mébrpmnr& gt (aplawed { Rs lefoz +Aerdangollons
A roneof B g s delnens . - e make lande vapfics H’ﬁ
one R 3 uemrmammx y mwmﬁq

PL. VIII

%..
N

i.

%Wm\ama—ram ‘
RE N2 dforw apreftes Lo

1

¥
£

wuﬂf' Www ‘
2auchelnerf 1’ anetfioof derucs -

d autre gy & delbavge GRnbGrs tnaledf

e tUrison 2-defaucvel afed

oef ~eufied nof havons engbees
¢0v‘9*ﬁtwmlaﬂaw
Uontfi nof feanf Avirones

P e 39 ave naverw 13- forf rwered
@ noft licanfwr onvud puples - -
& enof feanforl fof onc ¥ enseres

¥—ab Hon efar warlie conpef’

)

3+ cane-Paube dbnillic ¢+ fauls-
= ane e nt POIF tance talte canpel
T tanc vallal MJMM

d orewamarf nere-t-veuf thtmﬁmar

it -bavon oz Weved

& w hrmozra Garme for-a e

& 1 padl vour Rua coeoned

-

bcegtufu; e
e PoufRed WWM

- - .~ P

Vot st 0.0 00 Sle



Digitized by GOOSIQ




& no franchor Arvent mit coezgoul’
£ wrent - finpenc ome Sy .
Cof f derd e gme couals Pl
® 2 M- ®merpene - angolous

A ywu%mmwwm
.4 ceporil crnvemanworcwoul
OWe WO 1y pile

T 2w wor s 1 pom nelpentt- nédy

8 af feanchowtef redwenc: gine preg e

y% enfifene mod -

i of uoelero paf fub ne repme
$ owe 102 couveE feftoz Pone-erigrang
- awbvanc of vurfte( cole
gumupmum& il
70, oftve +Reneftve ala Feb 2 captoer

- T up moet M P2 fauere Bfev &

. 3‘”‘5‘5 del « fovianc: Foen dach)

!
;e

U oo ek awammegier -
93 ey Auene Hdmant 4-demor
. G usl 3o Jf woene oot renG davorery
A& tuve il ledouvaveric. ) T
tawe—fls (oo +for fLeap
fieoe bAVS Lne
A fmar® paren afar of hrefgrre
A u branc g mnicrol foses
$ aenned veren fore cfpaonns |
¥ i limf alanere teR dh-r Anceced
b & porr 4l ef-doulgnase 2nens

atcac o8 p o kSevart degmaral

e i€ {ife 2smai tuoc deiie

ﬁﬁgmwmmmmmuf
U fu ol 1 oftcef mesndllous +3leg.

. & far vvRoet vew

PL. IX

o~ aeef deblay

2 vme 4l aar- 1

T ofpee mun-o _
Rocgt d® eecoutne
d Revent ba dofbe Tof* avmine

D of Qi -frent A Talne

0 me Font lon Pamillous o bevbne

A dont ooz A o Ihemg
1 a wotmaf nelivannehioanf

6 uf A leftoz a-fler 1
o a®hon da: wetffics aorfie |
T mak haubé defbone 2defarar
waE G 1w onlavné T
€ nalfanf o gnt Poulad
& e foz oz pref Tadre veveneyt-
% m:mqywt‘ eft- +has
ont dolanr et ‘It mardne
teve Giuboze an fent- cnf fognonl’
WLtAEN < Aavime :
le A labavalie Acelr0z
'Y poygmat GAMIT Jum Toftod
3 v Paf« vtit’”n‘gm
T out-le pocfont dufir of muffhudoz
® omoie crie afawre Voif anchony-

[ Aouics vinedles deour

_ O - defisl wmig g omed deloe

&L ue tanc nof durcE al glocon borviRoe
Emcloef le$ evvuiron 2 envox

VMol ou-nf lof prendef Gnr domoe

d Amevonr-ie tror ndne dof 1oe

A olor vanva 102 bowé ieloe eftoe

0 +Te oferte :
1 f leftoz 3 vurie abacalte
Gif Mot de wle sene Alngae
3 1 tawe § miz- ot vaage
A cvouloftore ren &% & bmemene
b % Rimref R2-1 detty defpmgno
4 wille
A enoffinnchorr A mR oviT Inumage
stidtnimgage

$ euct offe hotwel



Digitized by GOOSIQ




PL.

® uecralkes W nief Guillame
& wmde MNWWMQ{W
N 1endha amorion® encel Yease
('l mm&m@x&mbw
P 6t le Dot T-prenc lefar enavme
¥~ ot lepocfent Sa: bouller daveage
¢ venche le Foue le Tuew ¢le cocally
» ozt~ (e webudie tordrow cnm Yhase
+ ¥ apror voaft-1 awwe Yulgnage
a enco2ur Tumeflage
Qe 1y Danfil s Fone dh g Mmage
d ¥R lor-apor que il nefbage
1 1fone ol xyxee coof & g granlles
. makalens ena e bate
& vz ﬂm‘ﬂi'm,buﬁéw MAventalle
£ 1ot 6nfa8- +defancres i, <
- ¥ Wetsren abaralle ¢
S wiegbiz Gl b umsme
& w l ataie mofeft-tanf nule fille
0 udl vme Ture le Fiene
tet-fu leftozbmit vmpe b prefe
3 W nePhe ne ne e
e W'QOWM
& uf Wl 3T moef oft-oft- (el Avette
» aw taf wt & cefe geny aver
tre 1 def nof puencbd Jv-eftve
1 1enfof ploure pedefds fin clipe
@ wlvorr b foz Iy enn-vaw
> e M B¢ Ofce vrnepicele 4
K- esrrdel huy & wmiing Gele
fl eddrar mrawawf N
A o¥ Gubes rosolabole

fl ¢ M 67 Gindgave alarouence bele
fi ems hgmase nelagone emardle
Vv Mk mare chamale necke |
& wat 28 fawel’ (2 deloc 312 52

@ ¥ onferes. delmf pinen acherees
& WS unrfigony floroedfe -

o




Digitized by GOOSIQ




b oize enta plaiet e tren oftoupe

N ol h a eftvorcomE bonde .
w'mal navesd
uowbytdtfowmu’
men fRredmace
bme- Mnmotmm
vemﬁwlw mat evre
et 'md 0w+ md B
< meffise-Pue'y ! -
R~ ducoze neg -

> etten2 Auffied Malue ¢ -

;; $ andP odf ¥ dienfamaette -

PL. XI

b Mg o020 oft- enffale -~
N owunofﬁ«a-wf.aﬂdum
Zlaqummrﬂwt&wmm
. yt/anorwamﬁomaé’ -
. &L ue nof fuffien’ Agi® Kore of cape
A ¢ nofmozons nof eronf vegvere
- ¥ (gnfevons debone sonvloe

® uaF lihomGrmert-enfon fnmer 2¢
T enfafoeche -t-mfaq:oeac |
A donvetd tplad T reprere . 4

+ quat ¥ muerr eniclleche enae
d onc dwa oh b afontanf v

A utremit Nere nephiar e regrece
A cof polef M enleftoe enrre
¢\§af9 trere c5 vafuf aduve
bax: Wtouraﬁwtm
o af ne loa vakna. &+ monee
-oud’ wOUleE paten affent do B nes
£ 08- defdflcnr 1298 0 pieee
A V6 fineme ny - plares done
0 eonif cfinele drorcenit onoofte
& B-Rrudoloufe 1- Ulok
#+ obnf parene omcﬂmobmfnﬁ-mm
¢ Tdochpe - :
mﬁa l«tozf%m an
i 2-valeef Porr ilfuec vererci~
P WMW )
ol amtbnatc@ur«!&mam

r-e-a\y varPﬂde’bufbm

[ aveffies fiep oftoz efbaudw

+ aenf Nrer trebudf 2 moe -

N o cettifen et mR-bE Poriv:

4 Menodnent ma® en Ponr-moznr -
. ymwxwawémaugq. .

a n mmowpwmu

Mmmmo% RN

e
TN



Digitized by GOOSIQ




PL. XII

) L loGpe Wi Prdee Ao "
¢ mmwww 'iv
& it fmru'mlmw

f uf Wummapw
$ 131l v fave of tof poin romis-

melc ﬁumqq?kmmaf:"v ‘

nabilant €4 caple mll-onb -~
muWWm

&mwﬁ’wm'&mmﬁrv

[ o awbmmxtmknm

€ 8 candT ¢ caut apagnarce-

b unauf hppeur Gudi‘mﬁm |

F oant Rvarc lehardr sbacans

chan tenere-enion por

d mtmwwmmm

Limnlaz vl engrve~s- mp pede - -

N - yore® f & Vo ofdnine -

&deﬁ'&mw

a tm@umrmmnwm

(L efaudmef que fawes ~ .. . :
ienvere R homer veculor -
quemmﬁdwammﬁ

O - afed pomet (el ucled ceams- -
4 bongfd s valroredoner. . i o

$ adref que mmmeuuzf

& av enidf dren me Valva addr
) ela cof € vor-1- el . coftaler

&_ne g -tan 2 g0 MM
£ emw«t-&vu“l—ca,hr

+ Qe patensf bca&-auupmmnf gﬁ .

& ue Yaue @ peuliés eupfoacill

. o
R

a cel caftel voyf

87;‘ ."

b 7.4 mdcﬁ!&owﬂsbu_‘"' ,
d tmmécwm w
lwmum .

EMtﬁwtthm
% ummtem 3
£ van -
m NN
wH
- ane ]
O ere | | ‘o
) 1ene Fme omdE poerot donelre
& ouvf pafietived ‘
tenf five hene R %
£ pozriemef ofplon-
2 aporer.
& waP ereross” 12 vel engbd
) s weonfeane nill |
& il 2 E6] nsbrags (amot,

" Ve efhel mebor condore calber




Digitized by GOOSIQ




PIRp o2 +

g

Huriee

s v svemng g,

e AN TS R X

N 7

s

..,
9
AP VRIE R R G

-
534
it
%
i

. uﬂ"eﬂ:ccf ma!q'mwcaa’

¢ AP mfva!mm
:gf: Stun”- brachefur -

N G&

4— letishase dtane Pue-apiiee

R
PR

g s do enit

& ?—d‘w*uamumw
b b ﬁ)’ Wmt'mtmw,

;.; LR ilki\? AM0T An ymcrm} B

\& olefdencofte Ondenak’ cmo’m

PL. XIII

Waevmsﬁnrmm?-

-pmmﬂhﬁlbtwmm .'
| a}fawm&ae&tmw:?

3 zwwmmmmw

Lemes atente-
1mak.pmm apele
2w fnt Wber ditef motbire
R tor at- paren 4 Pt apamble,
J of dvardift ket \mlcm!fe' degre’
- § ot fauf melaficd v
3 03+ ot Gmare Damefdord

S | /K et mevieé plenir talownures
 Lmeme dealvitoc[a

) Wrhruef e pmal-ms det
b om—ml‘ouboa-mowtuyum

Wﬁmﬁn-.\:oz ofive Od"nun(!u

By th agter

: " N 3 wmagmay
; - OBt v Wforl Roif Sefkamef”

. dogar

?—G trd’wo

4 o vach

méder

vgm&mﬁ*e*vm%&/mw
Cpmonf 1% Iuf asa00ge:
Fhiend :mw&’b‘w«.&m
qmﬁvmm
fmitapoelte -

.hf&rw

6 1E iyt -Gl an Foat-aon defbmupe -

FV Rrrofr] nome
1 aca-wwa(qzmpz eﬁum&mﬁd

@ewmamna

- GWQ—MM@aka

&'mnt&unarw
i—m%we&ozﬂﬂln&c o
3 at,{éﬁl auo(mowmc

¢ o1 cozone -

A e e 1’9

R ns "t
“- N '.""0.‘, \"'.'. .;.

1 ““W‘N\twmmamuu&w



Digitized by GOOSIQ




PL. XIV

Fn‘ R T i e e 77> R NSRS T Y gt QIR Ny v By ORI g Y S Al Y ¢ Gt 2N ¥ CRDERRIDMLT . ~'e L

'Yy

cald..zay A\ ah. v







Digitized by (;00816











































































